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This zine is about stories connected to weaving and insights from learning a craft. 

Connecting threads of personal experiences, theory and the design process. From meeting the sheep 

on the farm, washing wool in my student apartment and spinning thread with sticks, to making tools 

from egg-cutters and a chair and puzzling together an old loom before being able to weave a rug. 

By orienting myself from the object of a loom and the material wool I have attempted to walk back-

wards in order to move forwards. Asking what objects are really made from and if practicing past 

knowledge can change how we think of the materials surrounding us and help me in my practice 

to design for sustainable futures.

What are weaving principles?

Weaving principles are a set of considerations or threads to help form design futures.

Why use them?

They can be used to re-enact on past knowledges with future lenses.  

Who uses them?

Developed for design and craft communities.
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W e a v i n g   P r i n c i p l e s   f o r   F u t u r e   L o o m s    

These principles can communicate embedded values in 

materials, but does not necessarily need to speak out loud. They 

can start conversations with unexpexted people and help to en-

gage yourself with a local community. With the intention to 

inspire the making of your own odd functioning tools and 

looms, the principles belives that to understand the backsides 

of our actions we need to understand what things are made of.

M A N I F E S T :





C o n v e r s a t i o n s   o n   s o f t   v a l u e s

E n c o u n t e r s   t h a t   b u i l d s   e m p a t h y

C h a n g i n g   p a t t e r n s   a n d   w o r k i n g   

w i t h   o d d   t o o l s
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https://www.collectivefashionjustice.org/wool



E n c o u n t e r s   t h a t   b u i l d s   e m p a t h y .

Meeting the sheep. In the autumn 2021 I jumped on a bus that took me 

an hour outside of Växjö, from here I was picked up by a woman that 

had invited me to come meet her and her 50 ewes living on a farm. After 

reading articles about the hundreds of tons of sheeps wool thrown and 

burnt in Sweden every year (around 700-850 tons in 2020, depending on 

the source) I wanted to understand why and how this could be prevented 

(in the spirit of what I want to call the self announced “hero-designer”, I 

see a problem - I have a solution). We spent some time talking about craft 

and wool and I was shown a small cabin in connection to the farm in 

which she sells yarn, slippers, cushions and skins. She told me about cos-

tumers that had expressed that they belived the pricing was ridicoulus, 

since they could buy imported sheepskins for half the price online and 

others asking why they couldn´t pay for two identical pieces, as if there 

was two identical sheep. The frustration was in the air as she told me and 

I started feeling frustrated too, but also a bit foolish. As a crafter, I feel like 

I can accept my objects to be quirky, irregular and odd. But as a designer 

I have learnt to design into existing systems of production, following a 

template and valuing the ability to scale up.







Looking into how wool production has been scaled up it is impossible to 

not be effected by the images of slaughter, mulesing and violent shearing 

that is the not so often seen side of this natural material. As many other 

systems of production this is driven by economic growth and even if 

pertrayed as a sustainable material the volumes of sheep kept in these in-

dustries contribute to land degredation and environmental destruction.

Stepping back into the barn, in which some of the ewes was staying, it 

smelled like hay and well, sheep. A to me warm and welcoming sent that 

reminded me of visits to my aunts farm as a kid, but a smell that I am 

not quite sure of how to explain if not experienced (which is why I left 

this zine laying in some wool for a few hours, take a sniff, hopefully it 

worked). The sheep, not seemingly bothered by us was in the middle of 

a meal. As I sat down next to them I started noticing things differently 

from the materials we looked at in the farmers cabin. Apart from the 

smell, there was hay and other pieces of grass, plants and litter nestled 

into their fur and the orange tags with numbers clipped into their ears. 

Humbled by how little they seemed to pay attention to me.





Farmors rum



C o n v e r s a t i o n s   o n   s o f t   v a l u e s .

When starting this design project my mum and I spoke about the woven 

table cloths that she has kept after my grandmothers, objects that they 

made when my parents were still kids. We talked about what values we 

place in these objects, that they are made by someone we know, with ma-

terials that breathes, linen, cotton, wool, and we speculated on how many 

hours it must have taken to make them. In this conversation I hear per-

sonal stories of embedded emotions and memories in objects evolve into 

stories of gendered handicraft and social constructions. And she tells me 

that I can keep them If I think they are of any value to the project.

The weaving studio in Växjö was an unexpected collaborator in how we 

came to encounter each other. I was introduced to a woman working in 

the back of the charity shop I visited when searching for tools for the 

project. She invited me to a weaving studio that she is part of and twenty 

minutes later I met with her friend who is organising the studio. 

For 40 years this woman has been collecting materials and knowledge. 

Bringing it with her each time the studio has been asked to move location.



She is self-taught and tells me several times during our encounters that 

“hey, what do I  know, I´m not a professional”, whilst she´s teaching me to 

count threads, warp, solve, the importance of tension and later, to weave. 

During breaks from weaving I spoke with the people I met at this studio, 

and we talked about how and why they value weaving and what led them 

to the studio. Alot of the time it is personal memories, someone valuing 

her first weaving memories where, as a child she was sitting at the pedals 

of a loom, helping her grandmother to weave. Another person said they 

value the focus and concentration that goes into sitting by the loom, a 

way for them to de-stress. One person found value in spending time in 

the studio as their social support during Covid19. 



When listening in to a panel discussion on regenerative futures during a 

design event the other day, one of the panelists was talking about emo-

tional economy and argued that to design more sustainable we need to 

revalue ourselves; how we value care; systems; time; material etc. It had 

me reflecting on my meeting with a group of fiber spinner here in Växjö. 

They invited me in for a night of spinning fibers, lending me their tools 

and showing me both traditional and modern ways of spinning the wool 

fibers into thread. It was a social space and our conversations went on 

just as everyone kept their hands busy. We talked alot about time, the 

time it takes to form objects from scratch and making jokes about having 

to charge 18 000 SEK for a handmade scarf just for it to be worthwhile. 

Then reflecting on that we don’t really need to do this, that there are 

already woven textiles from past weavers laying in houses and at charity 

shops and that this is for pleasure and not for pay. But how can this way 

of valuing time, work and material be applied on objects not made by my 

own hands but by somebody elses?

:how do you define value?

:what do you value?



Jenny Grettve, Dark Matter Labs Sweden. 
From “Regenerative Futures” panel discussion. Thursday 19th May, 2022.









Practicing slow practice



C h a n g i n g   p a t t e r n s   a n d   w o r k i n g   

w i t h   o d d   t o o l s .

Through the process of meeting, washing, carding, spinning and weaving 

I have found that some of the inherited machines I went to for help, had 

started to break down. Both literally and metaphorically.

Even if I have never studied or practiced design without the preposi-

tion sustainable, the tools we have inherited to design sustainable is still 

somewhat constrained in and beneficial to patterns and people in the top 

hierachies of economic growth and extractive industry. These systemic 

patterns and behaviours needs to be questioned, reshaped and refused in 

order to change and enable alternative futures. 

:what futures do we desire?

With these broken tools and my non-skills as a beginner in the field of 

weaving I started working with what I had around me, washing wool 

whilst taking a shower, collecting my shower water in a bucket and let-

ting it soak. I tried spinning with a wheel that had been left to a charity



Spinning frustration





(however the two of us have never truely befriended eachother). I was 

able to borrow wool carders from a weaver when my second hand 

bargains litterally started to crumble into pieces. Trying to spinn with 

a screwdriver and a friend, a home build spindle from off cuts and a 

3D-printed charkha. When gifted a carved stick from a woman in the 

spinning group I realized that this was the most efficient tool for me. By 

listening to locals with knowledge about the craft and using parts from 

what I could find around me, an egg-cutter, my body and the back of 

a chair, I am starting to understand weaving. I also found an old loom 

second hand, similar to the one I remembered from my grandmothers 

apartment. It was taken apart when I bought it and the factory that used 

to produce it have been closed for a while, so it was without any great-

er success that I looked for a how-to-puzzel-this-together-manual. Four 

months later, with the help of friends, colleagues, books, frustrations, 

videos, hands, and my collaborators from the weaving studio it is now 

working again and I will start to weave a rug.







https://www.collectivefashionjustice.org/wool

https://southernswedendesigndays.com/en/event/regenerative-futures

https://www.svd.se/a/qAO1gE/darfor-slangs-tonvis-med-svensk-ull
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